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Preface

Dated April 1932, this is one of Gellhorn’s earliest surviving compositions, written at
the age of 20 while he was a student at the Prussian Academy of Arts in Berlin and in
the year he received the Academy’s Gold Medal for his achievements as a pianist."

Dr. Terence Curran and Norbert Meyn

References:

1 Gellhorn, M. (2016). Interview by Terence Curran, 14 April 2016 [Video]. London:
Royal College of Music.

Editorial Statement

A collection of Peter Gellhorn’s papers, including autograph manuscripts for all of his
extant compositions, was donated to the British Library on 30" April 2010 and 20"
July 2011 as Music Deposit 2010/15. The official reference for the collection is now
MS Mus. 1800, and a complete catalogue can be found at www.petergellhorn.com
/sheet-music. Alongside sketches and drafts, the composition manuscripts include a
number of autograph fair copies, written in ink, clearly notated, and with few
corrections, suggesting that Gellhorn intended them to be regarded as authoritative.
It has therefore been possible to make urtext editions of these works, accurately
conveying Gellhorn’s intentions. Some minor corrections and changes to formatting
have been made so that the scores are ready for use by performers, in keeping with
the ethos of the RCM Editions. On a similar basis, any specific modifications are
outlined in the preface to each work, rather than using editorial brackets in the score,
in order to reduce clutter on the page and to ensure easy reading. For an
overarching outline of the approach to transcription, see “The Peter Gellhorn Edition:
General Statement”, available at www.petergellhorn.com/sheet-music and at
researchonline.rcm.ac.uk/69/.

Sources

The Gellhorn Papers contain two autograph manuscripts for Kleine Suite, catalogued
under MS Mus. 1800/4/1 Orchestral and instrumental music; 1932-1936: a draft
score, and a fair oboe part. The draft score has been taken as the primary copy text,
with the part consulted for additional information (see remarks below).

The draft score is written in black and blue ink on 12-stave Ashelm (266) manuscript
paper. The manuscript is formed from seven bifolios, making an unbound twenty-
eight-page booklet measuring 342mm by 270mm. The contents are as follows:

[1]: Title page

[ii]: Blank page

pp.1-4: First movement
pp.4-7: Second movement



pp.7-11: Third movement
pp.12-17: Fourth movement
pp.18-25: Fifth movement
[iii]: Blank page

Specific Editorial Remarks

The surviving autograph score, although written in ink, is not a fair copy. It contains
numerous corrections and modifications. Fortunately, the score contains no
ambiguities. In the few cases where legibility of pitch is an issue, Gellhorn wrote the
note letters alongside the correction for clarity.

There are some issues of consistency between the autographs for the score and the
oboe part. First of all, the oboe line in the score contains less information regarding
articulation and dynamics when compared to the part, particularly in the first
movement. The present edition therefore uses the part as the primary source for the
detail of the oboe line. Secondly, and more significantly, there is one bar (Mowt. 5,
m.77 in the present edition) that does not appear in the oboe part. Since there is no
indication from the score that Gellhorn intended this bar to be cut, and it would cause
a drastic change in the melodic pattern established in mm.71-72, it has been
retained here.

The following minor corrections have also been made:

Movement 1 measure 19: a slur has been added to the grace notes in the piano right
hand to make consistent with m.20.

Movt.1 m.62 b.2: a flat has been added to the E in the piano left hand to make
consistent with surrounding harmony.

Movt.3 m.16 b.3 — m.17, b.1: a slur has been added to the piano left hand to bring in
line with rest of phrase.

Movt.3 m.17 b.3: a slur has been added to the piano left hand to bring in line with
rest of phrase.

Movt. 3 m.38 b.3: the slur in the oboe in m.39 has been extended back to here to
match m.23.

Movt.3 mm.46-47: slurs have been added to second voice in the piano left hand to
match mm.18-19.

Movt.3 m.51 b.3: a flat has been added to the A in piano right hand for consistency.

Movt.4 m.104 b.2: a flat has been added to the upper E in the piano left hand for
consistency.

Movt. 5 m.77 b.2: the slur has been extended back from the second triplet quaver of
m.78 in the oboe to match mm.71-72.



Movt.5 m.128: a missing beam across all four quavers in the piano right hand has
been reinstated.

Movt.5 m.142 b.2: ties have been added to the upper two notes of final quaver in the
piano right hand, as a tie on lowest note appears and a lack of a new articulation
marking in m.143 implies that the whole chord should be held.

Dr. Bruno Bower
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Kleine Suite flr Oboe und Klavier (1932)

Peter Gellhorn (1912-2004)

1. Praeludium

[pOCO a poco cresc.

C b

POCO a POoCOo Cresc.

) = i % o)
T ecege—| Tase— | Voss S iz g
72 e —F

(|
L YN
o
Y
L Y8

h

SRS

wiis/
i
“;j’Ei
hilli

© 2016 Royal College of Music, London (graphic rights ardy)d Mary, Barbara, Martin and Philip Gellhorn. All rightsemeed.



>t

24

o o o
<

=
mf

hey

N

- gz

#
LJ

Py
T Fhe

T

Nb

tee Tis be

N
.vuﬁ
3]
iy
—H%
o
o
1 “H
= 2 v
m.nﬂ
=jw _
XX dH
XX LN
Ppan LT
] 8
B Nl
<
fruw
N
o~
£
(Yi
N
. e,
&N
N —

20as
=
o T

r 3

-
£
o
r

o
1
\
IF
I0J .

e oo

-
T~

D

e == S
%ﬁoﬁ : -

|




et et e by

51
H —~

R

Tebe, e,

mp

3

[E—p—

mp
he ok

.
Do

b

be

©
A~
y/
L= 3

2
&
€

>

pelbe

cresc.

-

e %y
"T'jv'h'

oy *

s |

c. rr r . rr r

grr r

3P b Ny
|mmwu —a Ml
o] T OTN
ke
Y TTe(Te e
L] \ 1l
A .
.._L_ ] ﬁ“
TN N
__%. |
LR
LT
[ Ya A N L
o ; ﬁi
LS 3 X
QL ]
B = s v v
HW\\\ H Y
& ~ LQ ’
od TR
: g
il Als A
4 g
4] i L 18
AE u A# L
i T
R T I
Rl El
%O e m..
(’/\'\



2. Lied

Andante non troppo lento
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Allegro non troppo
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5. Finale
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Allegretto vivace
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Oboe

Kleine Suite fur Oboe und Klavier (1932)

Alegretto Vivace

1. Praeludium

Peter Gellhorn (1912—-2004)
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